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HEAPING OUT
LSS oF THE CITY. GIMME
B THE RETURN TOLL, IM
% * “ COMING BACK
3 (A I

rI
h\

TONIGHT.

s

' WHAT THE
HELL HAPPENED

TWO GIRLS. BROKE INTO MY
KIOSK, PRAGGED ME OUT INTO
THE ROAD; STAMPED ON ME.

l THEY GOT

BORED WITH
THE STAMPING % =
AFTER TEN
MINUTES AND
WORKED ME
OVER WITH

I BRICKS.
ISHIT

CROOKED

R
Sex ‘:-.-\ﬁ/

4
0

NOW.

10 You?

THERE WAS
THIS LITTLE BALD 6UY
WATCHING, SAYING THIS
WAS FIVE YEARS COMING,
AND; Y'KNOW...

TOUCHING
HIMSELF.
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UNCLE
_MITCH!

FOREVER FOR YOU
TO COME HERE |

PLEASE
EET ME OUT
OF HERE BEFORE
I COMPLETELY
LOSE MY MIND.




.-.-sﬁ-—‘" LP INTO THE OVEN AND ALL

HE'S PRETTY
MUCH USELESS NOW.
AND WHEN CHANNON nas
IN CALIFORNIA; 1 WAS
TRAPPED HERE ALONE
WITH HIM.

r
THE TEMPTATION'S
10 SAY, YKNOW, HE TRIFPED

HIS ARMS AND LEGS FELL
OFF AND HE KINDA

IT Was
THE LAST THING

) HE HAD TO DD;

YOU KNOW?

NOT BEEN THE

" GAME SINCE THAT

HE SUMMONED

WHATEVER HE HAD

LEFT, DID IT, AND NOW _
HE'S ALL USED LIP —

YOU THINK
HE'LL GET IT BACK?

I PON'T
THINK Hg EVEN




' SHIT/ e,
Tt IO
. T Fe 15
RONE 2 ﬁ- \ S
: olo
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BULL- =X
SHIT, =
- = j_.
X ]“1” HE'LL 510\
fl HAVE INFECTED )] 59N
I THEM WITH S0ME- J/D]/S>
/ THING. - ‘ : (
| HELLO, CHANNON | | N A
/ : o~ S| WM :
g Lot 2 HOW WAS THE WEST G N \
THEY'RE E
PRETTY 2 COAST? |
GOOP. Hi, o ot
MITCH. | L
2 =
= I WEIRD.
it ||
__— M GOING TO
— — INISH PACKING. >
. CITY AND EIGHT WEEK
N SPECIAL COLUMN,
- HERE I COME.
D _enr® il
JUST LEAVE YOUR STUFF
e cooe 1L ke Lo
| : %
CAR. > ; T'M NOT AROLIND.
e o ; =
= !23'1 N j‘ : =4 [l
£ : e 2
- , & (
8 @
L . /
L+
oo T :
; - HE NEEDS ME
L B A WAIT TO &0. AROLIND,
e Gl ES——
AL
COODBYE TOHIM. poN'T Y HE JusT poes,
WATCH HIM, ASK. A ALL RIGHT 7
ALL RIGHTT !
<




YEF. HE'2 GOT
NO FINE MOTOR DEXTERITY
ANY MORE, BUT HE CAN DI
LIKE A MOTHERFLCKER ON
HI5 STRONG DAYS.

SHE'S HALF
RIGHT. NE MAKE
SURE ONE OF LS 15
HERE FOR HIM AT
ANY ONE TIME.

SHE THINKS
I PON'T KNOW
WHAT THEY PO
WHEN I'M NOT
AROUIND.

IT'6 PRETTY GOOP;
ESPECIALLY TO A CITY GIRL,
KNOW WHAT I MEAN?

IF THERE'S ONE
THING I'VE LEARNED IN THE
LAST FINE YEARS, IT'S THAT IM

A\ NOT SPIDER. T PON'T WANT
TO WORK WEEKLY. ‘

ACTUALLY,
I'M PRETTY SLIRE
SHE'S THE OLD
YELENA. BUT 1 GET
THE POINT.










HEY YOURSELF.
EOINGT

HOW'S IT




AH/IT'S STILL.., I KEEP
WHAT'S THE WORD... TELLING HIM, IT'S
RECLAMATION, GOING TOBE A 4

GARDEN.

STILL _
SHAPE OF The - A
PLACE. FINDING " J SHADDAF.

OUT WHAT
IT'S GOING
T© eEe.

YOU CAN'T MAKE IT PO \
o, THINGS. NOT FOR A REAL GARPEN.
wal T YOU HAVE TO GO WITH THE FLOW,

CAN T HAVE A
CIGARETTE?




MY HANDS
SHAKE TOO BADLY

TO BE ABLE TO :
LIGHT UP MOST OF THEY
THE TIME. SHAKET

YOU PON'T KNOW
THE LATEST, THEN.

CALLAHAN'S

COME TO TRIAL FOR
Hi& CRIMES.

TYPE IF
1 TRIED.

BUTHE'S
BLEEDING MONEY
LIKE A MOTHER-
FLICKER. PEOPLE ARE
SAYING THAT HE
COULD RUN OUT OF
MONEY SOMETIME,

AND THEN HE
WOULDN'T BE ABLE
T0 FORESTALL THE
LEGAL PROCESS
ANY LONGER..,

LAWYERS ARE KEEPING
HIM OUT OF THE SLAMMER,
THOUGH. HE MAY NEVER

I Know

THE VICE PRESIDENT'S
REFUSING TO

PARDON HIM.

NOT REALLY.

CALLAHANS

I'LL BE
PAMNED.




T HERUNS P

OUT OF CASHT

NO IDEA. 4

4

__ I MEAN SOVE
FUCKERS ARE ACTUALLY Y.
| DONATING MONEY TO HI.

Al

SICKENING,
BNT 4
IT?




IT'S OKAY BUT
YOU NEED TO
UNPERSTAND,

C'MON; \ 1 KNOW YOul
THAT'S | CHECK IN WITH

NOT THE GiRLS TO
WHAT /SEE HOW FLICKED R

THAT'S
ALL THAT

AND ALL
ITCOST WAS
MY BRAIN,
RlGHT?

o4
o :
i —
f;', '
)
CAN'T 1 LOSE 1 cah
LIGHT MY ABOUT A DA BARELY HOLD
OWN FUCKING EACH WEEK; JUsT A TRAIN OF
s CIGARETTES, A  BLANK, PON'T , THOUGHT FOR
D _ ROYCE. KNOW WHERE [ FIVE MINUTES,

IT'S GONE. I NEEP MY GOD-
DAMN ASSIST-
ANTS TO0 TAKE
CARE OF ME
LIKE I'M AN |
INVALID,

TS PJ?OGCE&’:‘JB

IT'S VERY SLOW, BUT ITS |
PROGRESSIVE IN ALL BUT

SOMETHING LIKEONE |
PERCENT OF CASES. / A

/\v

IMNOT
ZETTING IT BACK,
ROYCE

)
|
k.

>



CcUCUMEER. T

PICK CUCUMBER

OUT OF THAI
SALAD.

WE GOT A MAKER/
BUT I TELL YOU, THE TASTE
& NOT THE SAME. TAKE
SOME CLCLMBER.

TRUST ME, YOU'LL LIKE \/Homs-epomu i
HOME-GROWN CUCUMBER,, MAKES ALL THE
DIFFERENCE. |

s

AND GRAB
SOME OF THE ALPINE
STRAWBERRIES FOR YELEN
THE LITTLE ONES IN THE
BLUE BOWL, SHE LIKES
THOZSE.

50 THIS
15 IT7YOU'RE
GOING To 5TAY
UP A MOLINTAIN
REST OF

LIKE A HILL-,
BILLY?

1 KNOW YOU.

YOu CAN‘T sTAY
AWAY,; WEIRPO BRAIN-
WRONG OR NO. Youl
COULDN'T LAST TIME,

AND YOouU WON'T
THIS TINE.




GET THE FUCK =
AWAY FROM ME. TAKE
A YELENA WITH YOU, SHE
». PRIVES ME NUTS.

NOW FLCK
OFF AND LEAVE
\ ME 0 8O MAD IN

YOU KNOW SHE'S
GOT A THREE-BOOK PEAL 7

YoU sHOULP FAY TO
RUN EXCERFPT= |

You REET
A WHILE,

SPIDER. T'LL BE
BACKAIPGITR BIT BYE/
1 WANT YoU 10 SPIDER.

READ MY NOTES FOR

THE CALIFCRNIA

CHAPTER OF
THE BOOK.




of
‘F
78
f s

WA







eDITED BY STUART MOORE, CLIFF WU CHIANG, AXEL ALONSO,
TONY BEDARD, HEIDI MacDONALD AND, FINALLY, ZACHARY RAU
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My daughter still fit in
arted planning this

monstrosi to go out to
work now. up chimneys
counts. Da.ribk * way around
the planet liked yo Shes when

air, to be
nd street
to school-

we began. Now hels ir

seen sitting forlornly on ._--
corners showing his broken penis’
girls for a nickel a t.ime

I had hair when we-§! IRANSMET.

d the edi "h SMETROPOLITAN
~ w of” theindustey for its

wholesale . Becoming the
ljkebeinga. drummer for
t.h people we have

: course of

Axel Alonso, Tony Beda.rd Heidi.
Zachary Rau. Countless editorial as
If I've missed anyone, I'm sorry, but
understand why. I mean, it was a massac

another one. Who's next?”

Stuart Moore deserves special mention
as the instigator of the project — “Come and do
a science fiction book for me,” he said, silly

b8 champion while everyone

omething akin to “You
att has recently quit
ber, and we wish him
fo_his inevitable suicide.

Rodney Ramos ha8 gotten married eight

pens to the brides. They are imported from

and Rodney looks
weight for a wh
in the viol
* while d Ve

I'd get phone calls from Karen Berger saaing A\
“Tt’s that time of year again. You've blown up *

times in five years. No one knows what hap-

foreign count.ries, disa.ppear within months, «der

MET pages. We could not possibly have done
TRANSMET without them, and we are sorry
we broke them. You have no idea what they
did to keep this book on track while Darick
and I were fucking around with our royalty
cheques, booze and loose women. ‘

And Darick, for whom I kicked and fought
and bit to get on the book, who's had my back
for five years, while we both lost our fathers
and got to grips with being fathers, while we
slowly evolved this work into a series of
novels, while we rewrote the laws of how

how serial comics opera.t:e
mate. Nice one.

This one’s for Garth Ennis and Grant
there right with me the

: oorecock who gave
neéed it, and, oh, just a
like Larry Young, and

t, Ralph Mathieu, Marcia
H,EN'I'IAL TART, Iselin
upport-from Karen and
artha, Thomases and Pegay

and Paul Levitz, Aaron
inks, Jeff Jensen
jﬁima}ist.s who
about a lousy

ow who you are. You know how@wtf
Thank you.
i /
d and Lili. Whoaredoubtleu
I'm no longer wandemﬁg
se yelling “THUMBS!” __at

very glad
around the
random.



Summing up the experience of work-
ing on Transmetropolitan for five
yearsis a daunting task. I mean, I can
never deny that this work has been the
best of my career and has changed it
forever. In the five years that I've
drawn this<book, my life has gone
through just about every big changeone
could imagine: my father died, I moved
to Italy, I got engaged, I moved back to
California, I got married, my mother
passed away and we cleaned. eut and
sold the house I grew up in, I moved to
New York, and my son Owen was born.
In all that time I-drew every issue of
Transmetropolitan. I believed in it. I

. love thig book, and I'm proud of it. And
now it’s over. AT

I'rémember standing\in my kitchen in
San Francisco in 1997 with the first scripb
in my hand. Iknew it-was.going to-be'good,
but doubted highly that anyone would get
it. The climate in comies at that time was
that the medium of comics was singing its
swan song and we were all humming along.
Warren and I had nothing to lose, and
everything to gain by just letting loose, and
that's what we did. It's five years later and
I'm holding the script to the last issue in

my hand, sittingin my studio in Brooklyn.

Many of the readers will never know how
much I've put into this book. Even when it
seemed I wasn’t giving it my all anymore,
I truly was. I was doing so'in that I'have
drawn every issue, even if it meant repeat-
edly staying up‘all night, drawing unsil my
handecramped-and my eyes blurred.
Transmetropolitan“went. through six edi-
torsand four assistant editors;-butithe cre-
ative team stayed solid. We fell behind
schedule almost immediately/in the first

year and that time was never made up.,

Over the last year, I've drawn many of the
issues in as little as three days so as to
»

keep it on time, and having to take on extra
work. to fill in the down time between
seripts. 1.didn’t like it that way, and have
always wanted this book to be more than it
was, but my hands were tied. I did the best
I'could with the time I'was allotted. I stuek
with it when better offers loomed, because
I'love this book. It.has defined who I am ag
an-artist-in thig industry. I will be the
Transmetropolitan,_guy until I die, and
that’s fine with me. I need to thank Paul
Levitz for believing in us. Karen Berger
for changing her mind, Stuart Moore for
standing by his decision, Julie Rottenberg,

Axel Alonso, Jenny Lee, Cliff Chiang, Tony |

Bedard, Heidi MacDonald, Tammy Beatty,
Zachary Rau, Clem Robins, Nathan Byring
and‘Rodney Ramos. How they've su.fféred '
To Andre Ricciardi, Janice | Corfield
Ricciardi, Michael 0'Brien and MaryScott.”
Spider, Channon, Royce and Yelena dw_e it
all to you, To Tom Egizio for all his tireless
work on Transmetropolitan.coms My pre-
cious wife and partner Meredith for stick-
ing by me the whole/ way, in lied of
vacations and weekends out, taking pages
into’the office so I could get some sleep.
My friend Warren Ellis, for believing I was
morethan a superhero artist and sharing
the creative credit when he didn’t have to.
And thankyou to gvery one of you crazy
bastards who._are runﬁing around with
Spider Jerugalem tattoos, oF Propping one
of our action figures on-your computer, or |
wearing the extremely limifed three-eyed
smiley T:shirt (even when folks think
you’re advertiging “Evolution?) and shov-
ing the trades into your friend’s hands,
telling them how you love it. All of you
reading this made it happen: You-kept it~
alive when fhe whole Helix line “died.
Thank you. Thank you. Thank you, '

-';Darick Robertson
Brooklyn, July 2002
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