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lived in taly for fve years. During that period

1 visited Venice many times. It is on the way to
Zagreb, my hometown, 50 | would aways spend a
fow hours there waiting for the connecting train
that would take me to Croatia. It was fastinating
to strall around a city built on water and shifting
sands, with its smelly canals, blind windows,
carved stone bricks, ancient bridges and moldy
facades. During the rainy winter season, the
ancient squares and streets are flooded, covered
over with a few feet of water. The citizens of Venice
are used to it and walk around in fishermen's
oots. Morning mists are so thick that one needs a
flashlight and walking sick t find the way. Venice
is abeautiful, sinking abyrinth — a marble icon of
decadence — an ideal stage for SANDMAN
PRESENTS: “The Corinthian - Death in Venice,”
written by my fellow countryman Darko Macan,
where the location mirrors the social turmoil and
growing evilof the times.

Our tale is set in the year 1920 — a time when
Europe was on the edge of a precipice and about to
slide back into “the Dark Ages.”

The start of the last dance of an Art Deco ballerina.
Mussolini took power in ‘22, Stalin in '24, Hitler in
'33, World War 11 started in '3, and so on...

ON THE

ledge

Our star of the title, The Corinthian, is a cynical
punk in a shiny white suit. His fellow characters
are playing their roles in a puppet the:
era, and Time, the real master of the Carnival, is
moving the pieces on the chesshoard. The
Corinthian, a perennial witness and cold-blooded
dream-killer, sneers, laughs, and enjoys himsef.
He will learn the tricks of his deadly trade and

become the vanguard of a new, ghoulishly
celebrated breed — the serial Kile. I this tory,
The Corinthian comes of age, hand in hand with the
rest of “civilization.” Together they lose their
virginity and innocence is gone, once and for all
And while the ordinary humans suffer, struggle,
cry,and fight, sand s slowly flowing through Time's
fingers. Inthe background over Venice, an orange
sun s rising from the Adriatic Sea, turning night
into hope.

I live in Seattle now — a 21st-century city not
unlike Venice. Both places are photogenic, surreal,
exotic and shiny wet. In Seattle, water comes from
above; in Venice it lies beneath. In Seattle,
mornings are misty but there are no ancient
bridges. The setting is catching up with me. Oris it
only Time?

Swisil Zetely

Danijel Zezelj

INTSTORES TH

THE SANDMAN PRESENTS: THE CORINTHIAN #1 (oF 3)
0 all-new SANOMAN PRESENTS minisris detals what happened beforethe
Corithian was primed totake onthe mantleof the Dk Mitr. Setn the
decadent, et social circes of the Jazz Age, DEATH IN VENICE isthe adventure of a
seril-llr-in-vaining, Witten by Darko Macan; art by Danie Zeel; painted
cover by Dave Mekean.

WAR STORY: D-DAY DODGERS

IS 0CTOBER

Garth Ennis' second 56-page special tels the story of the thousands of fargely

y the war in France.

ADVENTURES IN THE RIFLE BRIGADE: OPERATION
BOLLOCK #3 (oF 3)

The quest for Hitler's missing “family jewel” concludes as the battlin’ boys from
Blighty fight it out for the hairy little prize! By Ennis & Ezquerra.

ANGEL AND THE APE #3 (0 3)

ter a violent. mnimnlatmn at New York City's mﬂesi dance club, Angel and Sam
iller...or do they? midgets and
devmatu\agy‘thls issue has it all! By Cﬁmm Tischman & Bond.

“The hit miniseriesfrom Garth Ennis and Phil Winslade s finally mllened feaumnz'
sk

a foreword by Winslade and a collection of never-before-seen
character designs. Written by Garth Enais. Painted art by Phil Wmslode

THE BOOKS OF MAGIC: DEATH AFTER DEATH
(TRADE PAPERBACK)

Reprinting \;sues #42-50 of the series, this volume features a frustrated Tim
Hunter on a quest to rid himself of his troublesome magic. Written by John Ney
Rieber. Art by Peter Gross, Temujin and more.

100 BULLETS #29

Under the sweltering Texas sun, things heat up between ne'er-do-well Wylie Times

and a certain smoldering femme fatale, whose champagne tastes are way outta
line with Wylie's beer budget. By Azzarello & Risso. |

AMERICAN GENTURV #8

Z

THE CRUSADES #8
Intrepid fact-checker Venus cracks the biggest mystery in San Francisco when she
falls into a subterranean cavern that looks like the murdering Knight's lair
By Seagle, Jones & Randall. Painted cover by Richard Corben,

HELLBLAZER #167
In “Highwater,” Part 4, John Constantine's most controversial
shocking conclusion, as John's own past rears its ugly head. By Azzarello & Frusin.

HUNTER: THE AGE OF MAGIC #4

When Tim and Kalesh eave the White School in an allemp! to save her Dennke from
the Sardonyx warriors, they travel across Gemworld to confront the mysterious
Red an. By Horocks, Case & Wiacek

LUGIFER #19

um'ev% armival in Effrul coincides with a grand ball and a bloody revolution, but
the Morningstar isn't interested in either. He has his own agenda, and he isn't
here to dance... By Carey, Gross, Ormston & Kelly.

OUTLAW NATION #14

Mattn, “The Devil id,”lears that there are worsethings than garbage o crape
up and bag as he meets Sew, death-obsessed artist Lola Tdd
By Delano, Palov & Sucika.

SWAMP THING #20

Fina ssu. This chapte i the lagend of the Swamp Thing concludes i he search
for the Tree of Life, as Tefé learns the true story of the creation of the world,
By Vaughan, Camuncoi & towart

" Spidesstuggl obring down the rsident cuminates i  inal conversaion
‘with Fred, who hates the pofice enough to talk to Spider again. And the things he
Knows might just tum the tide... By Elis, Robertson & Ramas. Cover by Moebius.
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GRIP #1 (o; 5

illustrates this mind-

Haty Kt shoots t out i

e e vt s e i T L;mmg&Stm; .

CODENAME: KNOCKOUT #6

MlkeChang, 73
memoryof who — or what — he s,

WAR STORY: SCREAMING EAGLES
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By Radi, Connor & Palmiott. Wil who stumb il with Nazi treasure,
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